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1 This section does not cite any references or soun
sources. Unsourced material may be challenged and
The symphony is in four movements, marked as follows:

1. Allegro ma non troppo, un poco maestoso
2. Scherzo: Molto vivace — Presto
3. Adagio molto e cantabile — Andante moderato — Tempo primo — Andante mod
4. Recitative: (Presto — Allegro ma non troppo — Vivace — Adagio cantabile — Alle
marcia — Allegro assai vivace: Froh, wie seine Sonnen — Andante maestoso: .
energico, sempre ben marcato: (Freude, schéner Gétterfunken — Seid umsch
Maestoso, Molto Prestissimo: Seid umschlungen, Millionen!
Beethoven changes the usual pattern of Classical symphonies in placing the scherzt
before scherzi) =12 ==¢=d] Thig was the first time that he did this in a symphony,
"Archduke" piano trio Op. 97, the "Hammerklavier” piano sonata Op. 106). Haydn, to
in E-flat major.

First movement

Allegro ma non troppo, un poco maestoso. Duration approx. 15 mins.

The first movement is in sonata form, and the mood is often stormy. The opening the
tremolos, so much resembles the sound of an orchestra tuning. many commentators
inspiration. But from within that musical limbo emerges a theme of power and clarity
Later, at the outset of the recapitulation section, it returns fortissimo in D major, rath
introduction also employs the use of the mediant to tonic relationship which further d

The coda employs the chromatic fourth interval.
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(#£1) : http://ja.wikipedia.org/wiki/
(#2) : http://en.wikipedia.org/wiki/Symphony_No._9_(Beethoven)
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(7:4) : http://asiyclassical.wordpress.com/2011/11/23/19-suppe-light-cavalry-overture/



Coriolan Overture

From Wikipedia, the free encyclopedia

The Coriolan Overture (German: Ouvertire Gonolan, Op. 62) is a compos
ancient Roman leader Gaius Marcius Coriclanus, not, as is sometimes clz

The structure and themes of the overture follow the play very generally. The
Rome). while the more tender E-flat major theme represents the pleadings
led an army of his former enemies to Rome's gates, he kills himself. (In St
private concert of the home of Prince Franz Joseph von Lobkowitz. The Sy
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Overture)

The good guys, with their heads

held up high and sunlight ) ) )
o ) Trumpets playing rhythmically in
shining above them, do their X N
0:04 o arpeggios. It's a very “military”
best to protect their citizens.
. i reference.
They conclude with their “team

good guys” pose.

Similar, but the differences — much

. i more muted french horns, quieter,
But somewhere in the distance, )
. . more “obscure” than the brightness
0:24 bad guys are lurking, waiting to
and brassy-ness of the trumpets.
cause trouble. o
And of course, they're playing in

minor tonality.

Woodwinds alternating with full
) orchestra, which eventually takes
0:47 Being a good guy is hard work. )
over. Development and buildup back

to...

Trumpets playing the “military” motif
114 The good guys again. again, this time with support from

trombones.

3 Wikipedia 121372 X 5 e ik 72 Rk O il (Suppe, Light Cavalry
Overture)
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tity; the other two are 1944’°s Landfall in Unknown Seas for narrator
and orchestra and the tone poem A Song of Islands of 1946. ”
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. f5l: > At this point there are so many Brahms record-
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DOIFEDOAATIZESNWTHIF L/ L. ZL T, EhD
@ nDCG(normalized Discounted Cumulative Gain) %, Google ®
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#3 LDA @ My 7T &% nDCG DAL

4 K=4 | K=6 | K=8 | K=10(a) | K=10(b) | K=10(a+b) | K=12(a) | K=12(b) | K=12(a+b)
Also Sprach Zarathustra 0.924 | 1.000 | 1.000 | 0.226 1.000 1.000 1.000 0.907 1.000
Blue Danube 0.690 | 0.962 | 0.927 | 0.218 0.961 0.909 0.903 0.835 0.961
CanonInD 0.351 | 0.549 | 0.543 | 0.297 0.644 0.369 0.625 0.486 0.534
Eine Kleine Nachtmusik 0.538 | 0.868 | 0.867 | 0.332 0.868 0.821 0.660 0.870 0.868
Hungarian Rhapsody No. 2 0.398 | 0.852 | 0.800 | 0.226 0.800 0.742 0.720 0.800 0.852
Pomp And Circumstance March | 0.661 | 0.919 | 0.925 | 0.366 0.942 0.675 0.920 0.936 0.921
Rhapsody In Blue 0.565 | 0.815 | 1.000 | 0.223 1.000 0.750 0.351 1.000 0.750
Symphony No. 5 (Beethoven) | 0.659 | 0.957 | 0.940 | 0.337 0.932 0.729 0.907 0.925 0.932
Symphony No. 9 (Beethoven) | 0.784 | 0.810 | 0.810 | 0.321 0.810 1.000 0.784 0.950 0.810
Toccata And Fugue In D Minor | 0.468 | 0.893 | 0.747 | 0.262 0.982 0.710 0.589 0.923 0.976
R 0.604 | 0.862 | 0.856 | 0.281 0.894 0.771 0.746 0.863 0.860
#4 FHT X7 D nDCG Dl
TTF+ | TTF+ | TTF+ | LR+ LR+
4 Google | TTFR | LR |LLRC | LLRCW | LR |LLRC | LLRCW | LLRC | LLRCW
Also Sprach Zarathustra 0.705 | 0.866 | 1.000 | 0.924 | 1.000 | 0.907 | 0.767 | 1.000 | 1.000 | 1.000
Blue Danube 0.591 | 0.897 | 0.961 | 0.938 | 0.902 | 0.960 | 0.963 | 0910 | 0.923 | 0.963
Canon In D 0.675 | 0.496 | 0.644 | 0.819 | 0.820 | 0.621 | 0.664 | 0.725 | 0.694 | 0.711
Eine Kleine Nachtmusik 0.608 | 0.791 | 0.868 | 0.824 | 0.944 | 0.938 | 0.888 | 0.938 | 0.919 | 0.927
Hungarian Rhapsody No. 2 0.685 | 0.702 | 0.800 | 0.779 | 1.000 | 0.720 | 0.772 | 0.742 | 1.000 | 1.000
Pomp And Circumstance March 0.620 | 0.664 | 0.942 | 0.667 | 0.980 | 0.939 | 0.930 | 0.949 | 0.917 | 0.980
Rhapsody In Blue 0.628 | 0.658 | 1.000 | 1.000 | 1.000 | 0.750 | 0.815 | 1.000 | 1.000 | 1.000
Symphony No. 5 (Beethoven) 0.748 | 0.825 1 0.932 | 0911 | 0.943 | 0.920 | 0.951 | 0.964 | 0.951 | 0.961
Symphony No. 9 (Beethoven) 0.670 | 0.887 | 0.810 | 1.000 | 1.000 | 1.000 | 1.000 | 1.000 | 1.000 | 1.000
Toccata And Fugue In D Minor 0.573 | 0.759 | 0.982 | 0.769 | 0.978 | 0.868 | 0.950 | 0.979 | 0.929 | 0.979
R3s) 0.650 | 0.755 | 0.894 | 0.863 | 0.957 | 0.862 | 0.870 | 0.921 | 0.933 | 0.952
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